Sonus Faber
Cremona Auditor

Compact Italian two-way speaker for the AV generation

PRICE E2150/ pair same of you around £3000, series of now speakers which, while bearing
S P S T ——— 15 predecessor ks the Cremona, a foorstander  Homage loaks, wiuld take Sonus Faberinto
w whith has charmed the hell oul of everyane who high-erd home cinema, with performante and
COMTACT 020 B371 3509 has seen and heand it WhyZ Because i's as price above the Concerto range, This explained
e ———— gorgeous 25 the nearly-like-sized Amati Homage the slightly different woicing, the less-
. at twice the price, it sounds fantastic, and synn threatersng load, the slightly |ss-critical
If it bothers me when this hapoans, it the most fearsome Bitch Wi From el will psitioning demands than the Amali or Guarneri
will probably bodher you, I just that there's hesitate for & fraction of 2 second before she exhibit, 50, while the physical resemblance fo
noescaping the need 1o remind you of earlier fimaily says, "You're not puiting those in my Homage is uncleniable, the speakerns must be
Sanus Faber products, and earlier reviews. lounge.’ (Matice the use of the word 'my’, detpite  fégarded 25 a different range, in the way that,
Withaut wishing to maiue this read fike the Qld the Fact that you pay the mangage.) She may not  say, Krell differentiates between Showcase and
Testament — ‘And Electa Amator begat Minima',  even be maved by the bottie of cleaner which Itz 'normal’, kigh-end lime,
i agusem — there |5 no way you (an Sanus Faber naw supplies, to keep the leather Yiar First reaction wlll be that the Auditor s a
aporeciate what has been achieved with the cowered baffe in top conditian. Povce miseria!l Ihres-guarter scake model of the Guarneri; aside
Cremana Auditor unless you recount the When | reviewnd the Cremana, | was baffled from: the finish, the relationship is thal close, like
evalution of the Homege seres and ils bwy the speakes’s mon-inclusion in the Homage the MartinLogan Descent and Depth subwoofers:
relationship to the Cremonas. Bear with me, senes, Plaase, guys,’ | Imaolored, “etl me this s peas in 2 pod, Mo, like Guarnerd, this s a
though, because this speaker is gaing to save an Hamage modell’ compact two-way system, the cabinet being a
Senning,’ ey ald me, ‘wail and all will be wented enclosure with the patented uie shape,
¥ Unmistakabln halimarks of Seaus Faber in fevealed,' Eehind the ‘violin strings’ grille, &4 first seen In
evidence: baat-tailed cablnet and string grille And it was: the Cremana was the firstina the Guarned ard now alse found (with

permission]) om Krell speakers, is @ zgmim Scan
Speak ring radiator beeeter, &5 per the first
Cremana, Belew It is & 1somm mad/bass driver
with Symmetric Orive motor system and selected
hard paper "siced’ core; the “slices” iImprove
resclulion and cantral Lone break-up

Somus Faber eschewad bi-winng for the
Buditor, access to the speaker being through a
pair of harmdsame, proprietary screw-terminals
| with Large spinners =oyou can tighten them with
..|i|i|'llI I 1 wase. Mthaugh lully EC-compliant, they can

i | accept banana plugs through the terminal pillar,

\ |I]'||||||I i i as the hole for bare wine ingerfion is quite large.

I A These canrect 19 & crossover desdribed as a
‘nid-resanance acoustic first-order design,
optimised for acowstic phase resporse.” The
Auditar is rated &8 having B sensithity of
BEdB'W — slightly below average these days —
with a nominal impedance of 4 ahme Needless to
sy, this will not threaten even mundane &7V
receivers in the E1oo0-£1500 bracket

This s confirmed by @ power range of
so=250W, Although | used It malnly with the
Musical Fidelity Tri-Vista 300, it alsa sang
beautiully with the Quad gog and even the 3a3.
Fragquency espanse (s ghven as geHz-goaHz;




yiou'll nodlce upon fiest hearing that this speaker
delhvers such convincing bass tha
need never agkin ba pay atbention to
spedifications.

Then there's the look. Measuring anly iga x
320 % 150mm (widh), the Auditor is truly
compact, even dainty | thought the Guarneris
were smallish speakers, but {hey seem
waus in comgarison, The Auditor =

pou'ld feel pau

e

avaitzhle in natural mapie, made up of solid and
LEminated sections and lireshed in multi-caat,
medium gass, ‘ecologhkally sensit we' lacguer,
First sean at the London show was a
breathtaking alternative, graphite grey, which
polarised opirsans. | adored it and cam see i

being the choice of those who want Sonus

Fahy st who Thee i miosdemnist surraundings
devold of much wood or fabric. But | loved the
natural finish, log...,

Unlike the Cremora, and, for that matter, the
Homages, the Auditor i relatvely unfussy aboul
sat-up, Af ars af using small Sonus Fabers,
I've gotten wsed to experimenting with toe-in
ard positicning relative o the wall. Thess
worked wonderhally even befare | ‘fime-fursed
them, | eventually settled an toe-in with the
baffles facing the hot-seat, but it Fr kess than
s lor Guamsi. Once s2tup and run-in, they
created a saurdstage of such magnitede that |
sat there stumned: height w ad depth wene
allal @ scale | haven't heand since the time of
Apoges. And — mamma mial = it was even
wider than that af thir Guarseri. And, 0o my
relief, the hot seal was wide eraugh for an

talian mamma’s botiom

‘Uncanmy”is the pnly way ba describe ome
specific aspect of this speaker's 300
perfmance: no spaaker | can recall dalivered
a& much saund past the outside edges of the
cabinet. It makes the Auditor ‘disappear’, and |
ket forcing myself to isten with eyes closed to
ensune that | was hearnrg Saunds beyord the
imandary of Ihe baffles’ auter limits, One frack

n particular exploited this ta the Rull: iF yau hiee

a cogy of Eddy Grant’s *Do You Reel My Love g
play it through the Auditors while listening to
the peroussion — cymbats, lambourioe and the
iz, If you'se mever believed that a speaker
could vanish, this track will ram the point home
with a vengeance, They oat in (ke ain away
fram the speakear,

But don't take the album out of the player
s theat track will alsa show wau b 1k
defies logic when [t comes to both bass
welght and extension. The lower reaches are
palpable, with a potency that smacks of a
subwoader, ar @ vain driver at least. No
urwanted gverhang, no burres — just plenty of
lawer-actave energy Suggesting a far Langes
iransdutes, While my own hierarchy of the
Auditor's medts puts the soundstage at the top,
for many it will b= the absurdly convincing bass
from whial can anly be deemed a ‘mini-monitor.

There (here's the midband, sowarm and
vouzls-friendy that you'll find yourself — as 1did

digging out rich, textured waices [ull of
character such a4 Livingston Teylors or Drjohn®s
or Nat 'King' Coles, just to hear how the Auditor
deaks with breathing, sibilants and chest, | wes
50 taken with it that | even listened to some
interview tapes Id just made on ey ‘Walkman
Prix. | was back at the Bridge In Huntingdan
(And even the bar's espresso machine was in the
right place = as much praise for the Walkman as
the Auditors!)

Now we come to two trickier parts, much
harder to assess_especally if you have a woody
far Guarneri, &= with the Cremana, the Auditar
hang a spariely rather than sitky upper register, It
exaggerates transients a bit, adds some bite to
Fast puitar wark or punchy brass, but also
imparts a trace al the metallic to some acoustic
uments. It |5, howewvar, so minor that i
strikes me &% 3 {riwial anoenaly, the sort whech
can whually be cormeted by cabbe chalce. |
thought the Auditors sounded sweater with
Transgarent than Diarzio, Kimber rather than
Siltech. You can but eaperment.

The second pu 7 Mlayback levels, This
speaker loves ba go lowd. I'm mot saying that it
was ursatisfactary at low or background levels.
It*s jusst that it encourages tarho-nudher
behaviour, like being handed the keys 1o a fast
car. Ban't ask me why: this ks not the audio
equivalent of an RS Ford. | too refined and
capable of subtlety to be thought of 85 & "lad's
speaker’ — the Auditor will never ke mistaken
for @ Cenwin-vega. But every fime | fed it mare
juice, it respanded with glee, Back o bddy
Grarit: | cranked up the Tri-Vista way past the 1
o'tlock mark and the Auditor just book i in its
seriche, Which balls me that this speaker will
laugh at jurassic Fark, U-571 and a battlefield
full of oncs,

Az for this review's preamile, hene's why

auditions

laboured the point aboul Enawing That Which
Has Gone Belore: you Can now see that the
Crempna Auditar is to the Guarneri Homagi
what the Ronrstanding Cremona s 1o the Amati
Mamage, and in gvery respect — somed as well as
physical and fnancial, ¥$ee, the Auditor sells for
anly £2145 per pain, with the stands costing
another £395. A5 a result, even if you never plan
an relegating these to the rear channed robe af 8
sumound-saund set-up, the Auditar is pregdsely
ke speaker you should buy if you have long
coweted but simply could not affard the Guarnen
Homage, Another anstagy: the Cremona Auditor
=t the full-size Cremona what Porkche's
Bamsber s to the gii — less than hall the price,
nearky all af thé perfemance

It, &5 1 suggested In the first Cremona review,
it is the real bargain in the range, than thal has
10 be modified, Bow | know that the Sonus Faber
Myditor is an even Bigger bargain
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